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Florida Artist Blacksmith Association

PRESIDENT’S
MESSAGE
Welcome to the President’s
Corner.
The 2014 Florida Artist
Blacksmith Association (FABA)
coference is now behind us and the
one word that comes to mind is WOW! The conference
was well attended and a big thank-you goes out to each of
you and to your families for attending. The weather was
great with the exception of a little rain during the Friday
evening hammering contest and it was still well attended.
Kirk Sullen and Helen Donnell have again
demonstrated their abilities with the 2014 FABA
conference. It showed a true commitment to our
membership and to education and safety. In addition, there
were a large number of helpers behind the scenes assisting
with every facet of the production. A large “Thank-you” is
extended to each of you for your commitment and sharing
of your time for your organization, FABA.
We had three wonderful demonstrators who were
extremely talented, engaging, attentive, and had a desire to
fill our mental tool boxes with more knowledge than, at
least, I could process. In short, each of them has a heartfelt
desire to engage us and to pass their knowledge on. A big
thank-you to Howard Clark, Lisa Geertsen , and Gordon
Williams for their wonder talents along with their
willingness to interact and share them with us.
In other
activities at the
conference,
Steve Estenson
was issued a
certificate
recognizing his
completion of
the Journeyman
Blacksmith
requirements.

Established May 18, 1985

Ed Aaron was recognized
for his years of work as SE
Regional Coordinator and
Trustee. Gary Kemp was
given a certificate for his
time as FABA Treasurer
with his upcoming
departure at the end of
December (Cassandra
Garcia will be the new
FABA Treasurer in January).
(Ed Aaron)
The biggest news of the conference is that John Butler,
a long time
member, who has
been extremely
active with the
organization,
never failing when
asked to step up,
the chairman of
our awards
committee, and an
outstanding
bladesmith and
blacksmith was
issued an
Honorary Degree
of Doctorate of
Philosophy in the Art of Metalsmithing. The Ph.D. degree
is the most prestigious award FABA sponsors. I was
honored to confer this degree to John Butler, Ph.D.
We added six new members to the FABA organization.
Welcome to Julie and Christopher Bryan of Ft. Myers,
Theodore Peck of Weirsdale, Allen Branch and Steven
Bristol of Jacksonville, and Mike Luck of Monticello.
When you see these new members at our meeting please
extend a warm welcome and invite them to your forge.

Be Safe and Happy Hammering,
John Boy Watson

PROGRAM CHAIR’S LETTER
Thank you, FABA,
for coming to play at
the annual conference
in Ocala!
Things went very
smoothly this year, thanks to
the efforts of a small army of
volunteers that really
knuckled down and made
things happen. Most of the
glitches we encountered weren’t visible to conference
attendees, and most were readily resolved by many willing
hands.
Our demonstrators were world class, and gave us all a
lot to think about, but what really makes our conference,
and sets it apart from others are our teachers, lifting us all
up from within our own ranks. I hate to make lists, because
someone inevitably gets left out, and it’s not my intention
to overlook anyone, but these teachers and assistants are
the ones who made everything happen:

2014 FABA ANNUAL MEETING
TEACHERS
Jordan Thomas
Leslie Tharp
John Watson
John Pfund
Shaun Williams
Ben Rogers
Darin Hillman
Jeff Mohr
Jim Robarr
Trez Cole
Ron Childers
Billy Christie
Heather Fordham
Thomas Kovacs
Bill Roberts
Roger Bell
Cassandra Garcia
Jerry Wolfe

There were also a lot of volunteers this year, who either
came and worked ahead of conference or just showed up
and went to work. This is a long list, and I thank you all.
I want to extend special thanks to Mike Barton, Sergio
Cipriano, and Jordan Thomas, who served above and
beyond the call of sanity…again! Thanks, guys. You’re
lifesavers. Some others also rose to the challenge; Doug
Hayes, Richard Hayes, David Peyton.
And last, but most, thank you to Helen, without whom
none of this would have been possible. Your organization,
guidance, and understanding of putting on events was
critical, once again. I love you!

Kirk Sullens
program chair

Letter from Mary Brandenburg
I am so sorry that Pete and I can’t be with you-all this
year. Pete and I enjoyed last year’s FABA conference so
much, and we enjoyed every single conference in the
many years that we have been FABA members. Pete was
a founding member, and FABA brought him great joy,
especially through the friends he made. The best part of
the conferences is never the demonstrations or the auction
or the anvil shoot—it’s the chance to see old friends and
make new ones.
In 1983 Pete and I visited the Tullie Smith House
Museum in Atlanta and Pete couldn’t tear himself away
from the blacksmithing demonstration. When the
demonstrator told Pete about ABANA. Pete came right
home and sent in his dues, and was thrilled to find he
wasn’t the only one left who cared about blacksmithing.
I remember how happy Pete was two years later when
he got a letter from Willard Smith telling him that FABA
was forming. We joined immediately. Because we lived
in West Palm Beach, and all the other members were
many hours north of us, we didn’t get to a meeting right
away. When we did, we met the greatest bunch of people
in the world, and most of Pete’s closest friends are FABA
members.
By the late 1980s, Willard convinced Pete to take over
editing the Clinker Breaker, a big job Pete loved doing.
Though the operating budget was tight, Pete convinced
the FABA Board to allow him to exchange newsletters
with the other ABANA chapters, and he got to know
smiths all over the world. That led to Pete’s serving on
the ABANA Board, a much more challenging group to
work with.

Florida Artist Blacksmith Association (FABA)
is a not-for-profit organization chartered with the State of
Florida and is dedicated to promoting and expanding the
horizons of architectural, artistic and practical blacksmithing
while preserving the rich heritage of this craft. FABA Officers
and members assume no responsibility or liability for injuries
or damage caused as a result of the use of any information,
materials, design, techniques, etc. contained in this newsletter,
our website, http://www.blacksmithing.org, our Facebook
Page or provided at meetings or demonstrations.
Contributions to FABA are tax-deductible to the extent
provided by law. FABA publishes the Florida Clinker Breaker
monthly and FABA membership includes a subscription. We
solicit correspondence and unpaid articles on any subjects
related to FABA’s purposes. Send to:
editor@blacksmithing.org Materials submitted must be your
own work and citations of others must be clearly identified.
By submitting material, you are allowing FABA to edit, print
and post them to FABA’s website. ABANA Chapter
newsletters may reprint non-copyrighted material if it is
credited to the author and this newsletter. You need the
publisher’s permission to reprint copyrighted material unless
otherwise noted.

In recent years Pete taught blacksmithing at the John
C. Campbell Folk School, passing on his knowledge to the
next generation of smiths. He loved doing that. Pete was
a meticulous craftsman, and even made his own screws
and nuts. I treasure the pieces he made for me.
Pete died unexpectedly from a heart attack on July 15,
while we were in Pennsylvania caring for a relative with
cancer who died two weeks after Pete did. Pete was
buried wearing a FABA t-shirt. I figured he would need it
for the regional FABA meetings in Heaven. He’ll be
there along with old friends like Doug Roshon, Jerry
Grice, Walt Anderson, J. C. Hawkins, and Carl Van
Arnam. I’m sure they’re all gathered around the celestial
forge fire, which will never have clinkers and where
they’ll never miss a weld.
Thank you for remembering Pete Brandenburg at this
year’s FABA meeting. He would be honored.

Mary
Brandenburg
(Skeeter Prather reads
Mary’s letter at the
Memorial Ceremony at
the 2014 Annual
Meeting.)

Editor’s Note: See Pete and Mary’s
FABA Oral History interview on youtube at:
https://www.youtube.com/watch?v=NwbDodmCC9o
or search for “Florida artist blacksmith”
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Calendar of Events
The calendar includes events of interest to the blacksmithing community. The regions have no boundaries - everyone is welcome everywhere. Come
to more than one if you can. We hold regular meetings in each region on the following Saturdays of each month: NE-1st, NW-2nd, SE-3rd, SW-4th
except for quarterly Statewide meetings. The actual dates vary so check the schedule below. Our meetings are informal gatherings around the forge.
Prospective members are always welcome. Come for all or any part of a meeting, bring your tools or just watch. Most meetings run from 9 AM to 4 PM
and you’ll want to bring a bag lunch if not otherwise noted. If you have any questions about meetings, please contact the Regional Coordinators:

Northeast Region
Northwest Region
Southeast Region
Southwest Region

Bob Jacoby
Roger Bell
Shaun Williams
Lisa Anne Conner

904-613-2626
850-566-4629
954-274-4119
813-505-8041

bobjacoby@bellsouth.net
bellrgr@yahoo.com
chevaliervaliant@yahoo.com
MelisandeAubrey@hotmail.com

NE Nov. 1, Pioneer Settlement for the NW Nov. 8, Bill Adams Blind Hog Forge
Creative Arts, Barberville

SE Nov. 15, Makers Square, 1142 NE 6th
Ave., Ft. Lauderdale 33304
NE 13th St..

NE 15th Ave

NE 6th Ave.

NE 12th St.

X
NE 4th Ave.

N

ag
Fl

US 1

D
ler

r.

W Sunrise Blvd.

SW Nov 22, TBA. Email
MelisandeAubrey@hotmail.com
to get on Mailing List

diversify and we are excited by all
the new changes.
Saturday October 11, 2014,
Danny Cunniff, Cameron Baird
NW - September Meeting
The September meeting of the North West region was and I demonstrated black-smithing
at Makers Square for their
held on the 13th at Jim and Nita Labolito's Fernwood
Forge on Fernwood Drive in Tallahassee, Florida. There monthly Bizarre Bazaar well into
the night. Joel Schwartz also
were about 40 in attendance.
stopped by to visit and a great time
The demonstration was conducted by John Butler.
John showed us how to forge weld a high carbon bit into a was had by all.
We’ve been holding an open
railroad spike to make a cutting tool. He also forge
forge at my shop most every
welded another high carbon bit into a piece of square
Sunday, which has come to be
stock and made a cut off tool.
The iron in the hat was a big success and raised $181 called the “Sunday Bunch.”
for FABA. After the iron in the hat drawing we had lunch Attendees have either brought
projects of their own to work on, (Danny Cunniff)
consisting of Jim Lobalito's smoked chicken and a lot of
or they have helped out in cooperative projects. This past
covered dishes furnished by the members.
Sunday, Joel Schwartz directed Cameron Baird and
On the 25th of October we are invited to attend the
Richard Charles
FSU Masters Art Program Site on Gaines St. just East of
in forging a
Lake Bradford Rd., in Tallahassee for a glass blowing
hardee hot cut,
demonstration. This will start at 9:00 A.M. and go to 5:00
while Danny
P.M.
Cunniff made
The November meeting will be held at Bill Adam's
ladles from
Blind Hog Forge.
copper and steel.
Cameron Baird
SE - September Meeting
also forged a rose.

REGIONAL REPORTS

(Joel Schwartz and Cameron Baird)

Hello again everyone and welcome back from a
fantastic FABA statewide conference in Ocala. I hope
everyone had a great time and returned to their respective
regions recharged with renewed enthusiasm and
inspiration. As for the Southeast Region, we’ve been
busy spreading the word and growing our membership.
Our September 20th meeting was held at Tanah Keeta
Boy Scout Reservation. In addition to our regular rogues
gallery, our turnout included a new member, Kristopher
Weber. Also in attendance was Joel Schwartz, of
Schwartz’s Forge & Metalworks from upstate New York.
Joel is now retired and living
in Pompano Beach and has
been contributing his
knowledge and experience to
our region.
We had the privilege of
watching Nathan Nettles
demonstrate the making of
decorative figures and finials
using some of the punches
that we had made the during
our August meeting.
Membership in the Southeast
region continues to grow and

Due to the FABA statewide conference, we will not
be holding a Southeast Regional meeting in October. We
will resume our regular monthly meetings back at our
home base of Tanah Keeta Boy Scout Reservation on
November 15th. We will be teaching the Metal Working
Merit Badge to the Boy Scouts for Scout Advancement
Weekend. There will be two classes, one in the morning
and one in the afternoon. We probably need at least four
or five volunteers to teach each class.
We will be doing an "Iron in the Hat," so everyone
please bring any items that you would like to donate.
Raffle tickets will be $1.00 each, seven for $5.00 or
fifteen for $10.00. Typical donation items are raw
materials for blacksmithing projects (i.e. tool steels or
knife scales) and/or finished projects. The funds raised
from Iron in the Hat go toward supporting
the SE Region.
Thanks everyone for your support and I
look forward to seeing you all soon.

With warmest regards,
Shaun C. Williams
Southeast Regional Coordinator
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SCENES FROM THE 2014 FABA ANNUAL MEETING

(Lawrence McManus and Ben Rogers recorded
FABA oral histories at the conference)

CLINKER BREAKER,
NOVEMBER 2014

SCENES FROM THE 2014 FABA ANNUAL MEETING

Florida Artist Blacksmith Association Inc.
Statement of Financial Position

11:04 PM
09/30/14
Accrual Basis

As of August 31, 2014
Aug 31, 14
ASSETS
Current Assets
Checking/Savings
10001 - Checking at Bank of America-St
10004 - The Vanguard Group
10010 - PayPal Account
10015 - Square Root Register Account
Total Checking/Savings
Total Current Assets
Fixed Assets
15000 - Blacksmithing Equipment
Total Fixed Assets
TOTAL ASSETS

(While you were just fooling around, Eddie Rainey
made this award-winning vise)

Ed. Note: All of the
good pictures are by Dot
Butler and Shaun
Williams. Editors edit,
photographers photog.
Look for more next month
(Leo?).

LIABILITIES AND EQUITY
Equity
31001 - Unrealized Gain/Loss
32000 - Unrestricted Net Assets
Net Income
Total Equity
TOTAL LIABILITIES & EQUITY

CLINKER BREAKER, NOVEMBER 2014

15,508.87
28,528.20
443.28
-357.68
—-—-—–
44,122.67
—–-—––44,122.67

9,316.60
—-—–––9,316.60
—––––––
53,439.27
—-—–––-

-1,585.47
54,546.49
478.25
—––––––
53,439.27
––-—–––53,439.27

Dragons, Wizards and Horses
Taught by Steve Williamson at the John C Campbell Folk School
By

Nathan Nettles
During the class we learned how to make quite a few different animal heads. They include 2 different kinds of
dragon heads, a wizard head, a bear, a buffalo, a horse, and a flat version of the bear as well as a wolf that can be used
for bottle openers or such. I also asked Steve Williamson to teach me how to make a gargoyle head that was not part of
the usual demos and projects.
During the class I focused on making all of the tooling needed to make the different heads while I could look at the
instructors tools instead of making a bunch of heads. I used up a full coil spring and part of a 2nd one making tools. I
forced myself to make the tools necessary to make a head before I made it, instead of using some of the teachers tools,
so I could make it again when I was home and would not be scratching my head trying to remember what the tool was
supposed to look like.
For this article I will describe how to make a dragon head in Steve Williamson style. His are the most detailed
dragons heads I have seen. They include ridges and extra detail on the top of the snout, ridges on the bottom for a beard
and even teeth! He also makes them into a full body dragon. I had originally planned on making a full body dragon
during the class and emailed the instructor about it beforehand. I changed my mind when I realized that it would take
most of the week to make one and that my time would be better spent making tooling and learning as many different
heads as I could.
For the dragon head you will need a piece of 1” square that is 2 feet long.
1 Make a line that is 4” and one that is 7” from one end. Then mark the lines shown
in the drawing. These will become the horns. Go over the lines with a cold chisel so
you will be able to see and follow them when it is hot.
2. Make a very small shoulder at the tip of each horn to make starting the cut easier.
3. Cut the horns out with a hot chisel. Work back and forth between the horns instead
of cutting one then the other. Stop chiseling as soon as you start to feel resistance.
When you do, it will start upsetting more that cutting. Be sure to stay on the lines
marked in the previous step.
4. After finishing the cut, grind or file off the sharp edge. Otherwise it will leave a
line on the finished piece.
5. Bend the horns out the least amount possible and forge them into a square. Bend
both the horns out at the same angle. Put in a radius at the base of each horn using
either the peen of your hammer or a small U-shaped rounded fuller.
6. Now round the horns. I rounded them on the anvil though the instructor rounded his using a
sanding disk on an angle grinder. They can also be left square and twisted like a rams horn. Dress
up the area they were cut from, then tuck them back down and out of the way of the later steps
using a wooden mallet.
7. Form the eye sockets and the bridge of the nose. On a good sharp edge around 5/8 in front of the
horns, use half on half off blows on the diamond . If you are going to have a fin running down the
middle of the snout, leave part of the top flat. If the eye sockets are not even, either file them even
or upset with a square punch. Instead of forming the initial socket on the edge of the anvil, you
could also form it with a side set working from the top. Leave 1 1/2 “ at the tip square. This will
later be drawn out and split for the beak. After you are finished hammering on the diamond, the flat
part left should be running right down the middle. When splitting it will act as a guide as well as
providing metal for teeth.

Dragons, Wizards and Horses continued
8. Form the step for the nostrils. Use half on half off blows on the side of the anvil closest to you. Do this part flat not on the
diamond. It should be about where the square part start or 2 1/2 inches from the eye sockets. Draw the square part left part way
out. Using a butcher mass up some metal for the nostrils. It should be curved and not square any more after using the butcher.
9. Start forming the eyes with a small rounded punch then move on to a bigger one. Do the same thing for the nostrils only make
them smaller than the eye socket.
10. Raise a fin down the center of the snout using a rounded fullering tool.
11. Make some lines on the angled part of the snout using a butcher.
12. Make a line on the back of the eye socket using a rounded fuller.
13. punch in the pupils with either a triangle or diamond eye punch.
14. Finish doing any other detailing on the head that you wish to do then finish drawing out the beak.
15. Clamp it in a vice and split the beak + mouth using a portable band saw instead of doing it with a hot chisel. Follow the flats
left on the side of the snout. If you are going to insert a tong punch a hole in the back of the mouth then drill it out after opening the mouth.
16. If you are going to put in teeth keep the lower jaw as straight as possible when opening the mouth.
17. Open the mouth and draw out the beak some more then bend it out of the way. when folded back to the final shape it should
come to the base of the horns. if it is going to be used as a fire tool or a back scratcher don't leave any sharp points sticking
up.
18. Draw out the bottom beak/round then sand to make it more rounded.
“Dental tools” for putting in the teeth include a side set, turkey wing chisel, and a small screwdriver sized chisel.
19. Chisel a line along the sides of the mouth where the flats are and on the inside of the front of
the mouth to give the side set something to start on. You can use the same chisel that was
used to cut the horns.
20. Go around the marks from the previous step with a side set. Once started tip the side set up
so the angle on the front of it is mostly straight up and down so the sides of the teeth will be
flat.
21. Cut the tongue starting at the base of the teeth using a U shaped chisel. Start with the chisel
as close to 90o as you can.
22. Cut the fangs. When looking at the head straight on use some of the metal the was raised in
the previous step. Cut from the inside left and right side of the front to form the fangs. After
the cuts put the metal back in place with the side set.
23. chisel in lines on the sides to give detail to the teeth then use the turkey wing chisel to make
cuts on top of the teeth.
24. If you wish to add detail on the bottom like a beard, do it the same way as raising a ridge on the top
25. Stand up the horns. Use a torch for this step. For a candle holder bend them way up and fuller behind them.
26. Curl the bottom beak around and close the mouth some.
27. Step back and admire your work.
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Training Fellowships Available at the
Coubertin Foundation!
The American Friends of Coubertin have
announced the availability of training fellowships for September 2015 – July 2016 in
woodwork, metalwork, and stonework at the
Coubertin Foundation outside Paris, France .
Applicants should have at least 2 or 3 years
post-apprenticeship work experience in their
craft, be accomplished and seeking master
skills . The deadline for applying is January
31, 2015, but we encourage early applications
and correspondence indicating an intention to
apply .
The Coubertin Foundation (www.coubertin.fr) is a registered public charity in
France dedicated to the preservation and
advancement of traditional crafts by combining education and production and has been in
operation for more than 50 years. Training and
experience for selected craftsmen is provided
through the activities of Ateliers Saint-Jacques,
which competes in the marketplace for historical restoration projects as well as new commissions from individuals and corporations, and
thus provides trainees with a real working
environment .

Thanks to the Alex Bealer Blacksmith
Association’s Hammer’s Arc for this
information - the Florida Clinker
Breaker editor - and don’t forget to
send me pictures!

Curriculum
Fellowships last 11 months (from
September to July) . Fellows
undertake to attend workshop sessions,
classes, lectures and other
cultural activities. Classes and lectures
represent over 1000 hours over the
course of the fellowship.

Material Conditions
Fellows receive room and board on-site
at Coubertin . Their productive work in
the workshops is paid, which ensures a
minimum monthly income of € 500 . All
fellows without exception receive health
and insurance and workers compensation
coverage .

The program includes:
· Work in the workshops
· Professional training in their relevant
trade (technology, drafting, workshop
organization)
· Classes in French language and
general culture open to the modern
world
· Instruction in how to teach one’s own
craft
· Free-hand drawing,
history of architecture and styles
· Modeling and casts
· Perspective and proportions
· Basics of management and accounting
· Mathematics and mechanics of
materials
· Foreign languages (English, German)
· Computer skills and CAD
· Artistic heritage
· Weekly lectures on cultural topics
· Visits of monuments, museums,
exhibits
· Live performances (theater and music)

General Requirements
Fellows should be between the ages of 21
and 29, and have at least 3 years of
professional experience, preferably as part
of a workshop or firm, beyond their
apprenticeship .
The fellowships are enabled through
American Friends of Coubertin, a
U.S . 501©(3) charitable organization
based in Chicago.

The deadline for applications is
January 31, 2015.
Please consult our website for details and
an application form at
www.afcoubertin.org.
For more information, please contact us
at board@afcoubertin.org.
Thank you,
The American Friends of Coubertin
www.afcoubertin.org

The Compagnonnage
The foundation adheres to the spirit and values of the Compagnonnage (traditional associations of craftsmen), and to the high moral and
cultural tradition of the Coubertin family (ennobled in 1477 by King Louis XI of France). The Coubertin estate has remained in the
uninterrupted possession of the family for over 400 years.
The origins of the Compagnonnage go back to the time of the construction of medieval cathedrals in France. Although organized as an
alternative to the guilds, it was abolished along with all other workmen's associations by the Le Chapelier law of 1791 and went through
difficult times with diverse movements. Today the largest organization is the Association Ouvrière des Compagnons du Devoir.
The Fondation de Coubertin draws revenues from the income generated by its workshops, which operate under the name of Ateliers SaintJacques, and the art foundry under the name of Fonderie de Coubertin.
By virtue of the exceptional projects carried out in its workshops under the supervision of highly qualified professionals, the Fondation
offers a unique venue for professional training and the transmission of know-how. Its flexible and general curriculum allows craftsmen to fill
the gaps they may have in their basic education, to acquire the skills they need to practice their craft and meet the demands of the modern
world, and finally to enjoy broad and diverse cultural opportunities.
Because of the unique setting of the Fondation the fellows have the best opportunities for professional and cultural enrichment. They are
provided with room and board and all their activities are on the grounds. The proximity to Paris by public transportation makes it possible to
incorporate individual or organized excursions into the program.
The Fondation spreads over an estate covering 160 acres in Saint Rémy Les Chevreuse, 20 miles southwest of Paris. Virtually hidden in
the estate’s secluded woods behind the sculpture-studded gardens and 300-year-old chateau are massive workshops. They employ 120 people
and circa 30 fellows.

Florida Artist Blacksmith Association
Jerry Grice Scholarship 2014
This scholarship was established to honor the memory of Jerry Grice, one of our charter members. Its purpose is to
further the craft of blacksmithing and it is available to any FABA member in good standing. The award is limited to
the actual cost or $1000, whichever is lesser. It may be used for materials, tuition, lodging and transportation (paid at
the rate of 43.2 cents per mile or the actual cost of public transportation, whichever is lesser).
A letter of application or a detailed email may be submitted provided the applicant answers the following questions:
1.

What is your name, address and phone number? ___________________________________________
___________________________________________________________________________________

2.

How much experience in blacksmithing do you have? _______________________________________
___________________________________________________________________________________
___________________________________________________________________________________

3.

How will this instruction help you with your blacksmithing craft? _____________________________
___________________________________________________________________________________
___________________________________________________________________________________
___________________________________________________________________________________

4.

What is the name of the school you wish to attend? _________________________________________
___________________________________________________________________________________

5.

What is the name of the course and the name of the instructor teaching the class? _________________
___________________________________________________________________________________

6.

What costs will be incurred (tuition, lodging, transportation, etc.)? _____________________________
___________________________________________________________________________________
___________________________________________________________________________________

Note: By accepting the Jerry Grice Scholarship, the applicant agrees to provide a demonstration of skills learned and
write a report of the learning experience, including “how-to” for publication in the Clinker Breaker. The next item is
not required, but strongly suggested, that an article made by the new knowledge be offered for auction at the Annual
meeting.
Completed letters of application or emails should be sent to John Butler, Chair, FABA Scholarship Committee, 777
Tyre Road, Havana, FL 32333 or jgbutler@sprintmail.com.
Deadline for receipt is December 31, 2014. Three finalists will be recommended to the Board. The decision of the
Board shall be final. The successful applicant will be notified.
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FABA Officers
President
Vice President
Treasurer
Secretary
Program Chairman
Past President
Trustee NE
Trustee NW
Trustee SE
Trustee SW
Editor

John Watson
Billy Christie
Gary Kemp
Gene Kovacs
Kirk Sullens
Jerry Wolfe
Jordan Thomas
Ron Childers
Ralph Nettles
Lisa Anne Conner
David Reddy

850-421-8005
850-421-1386
352-567-7304
850-539-2345
352-357-7221
941-355-5615
352-478-9580
850-556-8403
561-906-2827
813-505-8041
813-875-2098

Circlejbar3@gmail.com
chriswoodforge@embarqmail.com
treasurer@blacksmithing.org
gbkovacs@bellsouth.net
kirksullens@gmail.com
wolfeforge@hotmail.com
firebrandforge@hotmail.com
Ron@munlaw.net
ralphnettles@msn.com
melisandeaubrey@hotmail.com
editor@blacksmithing.org

WebMaster

Michael Kummer

941-345-5745

web@blacksmithing.org

FABA MEMBERSHIP APPLICATION
Florida Artist Blacksmith Association, Inc.
Date __________ New____ Renewal ____
Name_________________________________
Spouse’s Name__________________________
Address_______________________________
_____________________________________
City
State
Zip
Phone:________________________________
E-Mail________________________________
Check here to receive newsletter by PDF______

Credit Card Visa__ MC__ Discover__
#_____________________________________
V code_____ Exp Date___________
Signature______________________________
Your FABA membership begins when your application and
membership fee is received. Membership is per family and lasts one
year. Send $25.00 fee and application to:
Gary Kemp, FABA Treasurer
11045 Fernway Lane
Dade City, FL 33525

Any fees incurred by returned checks will be passed back to the member.

