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Florida Artist Blacksmith Association

PRESIDENT’S
MESSAGE
Welcome to the Presidents Corner –.
The 16th bi-annual SBA
Conference is history and I will go
out on a limb and say we had a
“WONDERFUL TIME” – because we always do.

The deadline for FABA’s Walt Anderson
Scholarship is June 15. See page 5 for details.
Our new members for this month are: Jeffrey
Robinson of Sarasota and John Carlos Dominguez of Port
Saint Lucie. Welcome to FABA.
I would like to recognize members and some “nonmembers” who have made contributions to FABA and
SBA: Duane Wegley a “traveling snowbird” from OHIO
who happened to be in Bushnell this winter donated a
couple boxes of Anvil’s Rings and other interesting
material for our library; Larry Willis from Jupiter
donated 17 pair of tongs for the SBA Toolbox raffle;
Bryon Smith donated an OLD treadle powered grinder
(plan to fix up and put in October Auction) A very special
THANK YOU for these contributions.
As we go into the summer I hope you continue to
support your local coordinators by going to the meetings
and help make them a worthwhile experience for all those
attending. Seems most of our meetings have new people
who want to learn something about “blacksmithing” – So
let’s TEACH them something.
We are starting into our “election cycle” and need
YOU to volunteer to run for an open position. The
following positions are up for election this year:
President, Vice-President, Secretary, Trustees for NW and
SW. I know some will not run again and some will
continue to “make the sacrifice of time” and continue in
their positions. If you have time and even a little desire to
volunteer and help FABA please let us know.
Our Program Chairman is posting 2013 Conference
information on FABA’s www.blacksmithing.org Click
on the 2013 Conference TAB.

Established May 18, 1985

PROGRAM CHAIR’S
MESSAGE
Where to begin in describing the job
of engaging demonstrators for this
year's conference...? What started out
seeming to be a straightforward
proposition turned into quite an exercise, and definitely
'Outside the Box' for me!
Our traditional demonstrator, Roberta Elliot (See
Page 6), will be familiar to all of you who have followed
the ABANA gallery over the years. She's well known for
her flowing, organic style reminiscent of the Art Nouveau
work of the early 20th century.
As some of you know, I'd been pleased to announce
Kirsten Skiles as demonstrator for deep relief chasing and
repousse over pitch, something I'd dearly love to see,
myself! Unfortunately, a significant change in life
circumstance (for the better, thank goodness) forced
Kirsten to cancel. I wish Kirsten all the best, and hope I
get a chance to see her demonstrate in the future.
But all is not lost! Our chasing/repousse demonstrator,
Heather McLarty of Los Angeles (See Page 7), has
taken classes with Kirsten, and those of you who follow
ABANA will recognize her as the author of a repousse
article in the latest issue of The Hammer's Blow. We
passed that very article around as a reference during my
demonstration at the Southwest meeting in April!
Our bladesmith, though she's spent some time living
in Florida, will add an exotic flavor to the conference…
she's from Burgundy, France! Elsa Fantino, of Elsa
Forge (See Page 8), comes highly recommended, and I
really love her organic approach. I think you will, too.
By now, I'm sure you're noticing a trend among the
demonstrators; that is that they're all top-flight
metalworkers! Please read through their bios and see the
photos of their work, then come to the conference to
watch them!

Kirk Sullens

Jerry Wolfe
SAFETY TIP: Summer heat is on its way -- DRINK plenty of water and keep hydrated.

Calendar of Events
The calendar includes events of interest to the blacksmithing community. The regions have no boundaries - everyone is welcome everywhere. Come
to more than one if you can. We hold regular meetings in each region on the following Saturdays of each month: NE-1st, NW-2nd, SE-3rd, SW-4th
except for quarterly Statewide meetings. The actual dates vary so check the schedule below. Our meetings are informal gatherings around the forge.
Prospective members are always welcome. Come for all or any part of a meeting, bring your tools or just watch. Most meetings run from 9 AM to 4 PM
and you’ll want to bring a bag lunch if not otherwise noted. If you have any questions about meetings, please contact the Regional
Coordinators:

Northeast Region
Northwest Region
Southeast Region
Southwest Region

Butch Patterson
Billy Christie
Ed Aaron
Lisa Anne Conner

904-964-2499
850-421-1386
561-748-9824
813-977-3743

NE June 1 Pioneer Settlement, Barberville

bpattr@yahoo.com
chriswoodforge@embarqmail.com
edaaron9824@bellsouth.net
MelisandeAubrey@hotmail.com

NW - June 8
Mission San Luis, Tallahassee

SE June 15 Tanah Keeta Boy Scout Camp

SW June 22 Pending. Look
for an email from Lisa Anne or
call her at: 813 977 3743
Ronnie Fowler’s Oinker Forge
Reported By Bob Jacoby
Ronnie built this forge several years ago and brought it to a
meeting earlier this
year. He uses it
primarily to forge
his blades after
the billets have
been welded in his
welding forge. It
looks so realistic, I
thought it was
going to run away
when I stopped to
photograph it!

REGIONAL REPORTS
NW APRIL - The Northwest meeting was held on
April 13 at the Panhandle Pioneer Settlement in
Blountstown. Our demonstrator, Keith Ivy, brought with
him the theme: “Put the heart back into blacksmithing.”
The weather was wonderful and the attendance was
good with 38 signing in and a number that did not. Keith
started his demonstration of putting the heart back into
blacksmithing by demonstrating the making of hearts.
He showed multiple jigs for hearts. The jigs were pieces
of different diameter pipe, the larger the diameter, the
larger the steel that can be worked in the making of a
heart. In addition, as the size of pipe was increased, the
magic of the hearts drew the membership from their
chairs to the forge, to assist in the making of the heart.
This was one of the moments where the magic of
blacksmithing took over as Keith appeared to step aside,
as the others stepped forward and produced a heart as if
powered by a divine force. This demonstration was
certainly one that we will remember. As the magic
exercised by Keith, with the blacksmiths in attendance,
showed his uncanny ability as an instructor.
Our Iron-in-the-Hat drawing had a good number of
hand made items and other valued items that individuals
brought. The drawing, conducted by Billy and Lloyd
Wheeler, generated $224.00 for FABA.
After the drawing we broke for lunch provided by the
staff at the Panhandle Settlement. This proved to be
another example of not belonging to Weight Watchers.
After the meal we went back to the blacksmith shop
and John Boy finished the last large heart and then forge
welded a hook on the bottom of the heart.
We would like to thank Keith Ivey for demonstrating,
Willard Smith and his wife Linda along with the staff of
the Panhandle Pioneer Settlement for having us, all of the
members and non-members of FABA who were in
attendance, and all the smiths that brought hand made
items. We do thank each of you who attended and gave
of your time to make this putting the heart back into
blacksmithing such a wonderful educational experience.

Save These Dates
NW-July 13 Jim & Nita Labolito's Fern Forge,
Tallahassee
NW-Aug. 10 Bill Adams' Blind Hog Forge, Havana
NW- Sept. 14 Panhandle Pioneer Settlement,
Blountstown
Oct. 11-12 FABA Annual Meeting, Ocala
Tennessee Street, turn North (up the hill) on to Ocala Road,
follow to intersection of Tharpe Street, turn left, go to San
Luis Street, turn left and follow to back entrance. Please
bring a chair and “Iron-in-the-Hat” items. Admission is
free and hot dogs & hamburgers will be provided. MSL is
trying to make do without silverware, so members should
bring finger food, picnic type things. If you haven’t been
there, you should check it out.-circa 1695.

SE APRIL - We were invited to demonstrate at Earth
Day near Wellington April 16. Will Kahl and Peter Hill
volunteered to demo. Thanks, guys...
Our April 20th meeting was attended by 4 members and
2 guests who may become new members. We had open
forges with our guests working on a striker and fork. We
had sloppy joes with cole slaw for lunch. William
completed a fork and holder
combo for cooking over the fire.
Nathan did some forge welding
and made a striker (fire starter) and
tempered John's striker so it would
cause the flint to spark-I helped
him make it but couldn't temper it
properly. Miles did a forge weld
and almost finished making a
fork... It was a good day. Thanks
Miles
everyone.

Ed Aaron

Be safe and Happy Hammering
John Boy and Billy
NW – June 8, 2013 Meeting
will be at the Mission San
Luis, 2100 W. Tennessee
Street, Tallahassee, FL. John
Pfund, MSL blacksmith will be
demonstrating. We need to
come in the back gate- From

John
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SW April 27 Regional Statewide Meeting
We had a great “regional statewide meeting” on 27 April at Phil Pauley’s
Forge. Kirk Sullens gave us a very detailed explanation of “hollow form
metal forming.” Over 25 folks met to see, hear and DO what Kirk was
telling us concerning making such things as animal heads or any shape you
want to tackle in steel. The tools and techniques were explained in great
details then each had an opportunity for
“hands on” if desired.
A special thanks to Phil for hosting the
meeting. Phil’s recent stroke and operation
did not interfere with him being an
excellent host. Phil’s CHILI was particularly “tasty” and
his forge an excellent location for the meeting. Thanks to
Mike Barry for arranging the meeting and “getting thru”
all the red tape. We had an interesting Iron-in-the-Hat
raffle with many useful items (and only a few not so useful
items) that covered the expenses of the meeting.

Jerry Wolfe

NE MAY
The NE Regional meeting was held on May 4th at the Pioneer Settlement for the Arts in Barberville. Butch &
Emily had another commitment, so last month Butch asked me if I would coordinate the May meeting, and, without
thinking, I foolishly responded: “Yes!” The reality struck Friday night when I realized that we would need both a
program and a meal which led to some last-minute scrambling! It was actually a good reminder of all the effort and
dedication put in by our Regional Coordinators so please remember to show your appreciation for their efforts!
Fortunately I had some short lengths of 0.090-wall DOM tubing that I recently purchased for a job. I ordered the
tubing on the Internet and was surprised when the order arrived in a small box – they sent me five one-foot sections
instead of one five-foot section! No worries, the short lengths were re-purposed into forged chili peppers as first
demonstrated by Robb Gunter of Tijeras, New Mexico about 20 years ago. Steve Estenson and I each forged a chili
pepper. Steve continued at the forge working on a hatchet head.
Ronnie Fowler’s grandson Dillon brought along an expertly crafted rasp knife with a hand-polished antler handle.
Allen, Joe and Lester poured a small concrete pad under the turpentine still which will be the home to a ten foot
section of pine log about 22” in diameter. The log has a well-preserved “cat face.” Cat faces are the V-shaped cuts on
a pine tree which signify it was used to collect resin for turpentine production. The cuts resemble cat’s whiskers,
hence the name.
As usual we terrorized some metal, ate a good meal, enjoyed a successful buck-in-the-bucket drawing and did a
fair amount of “bullsmithing”. See you next month!

Bob Jacoby

What is the FUNCTION of these
TONGS? Recently donated tongs from
Larry Willis. Do you have an idea of
the function?
(From Jerry Wolfe) Send your answer/guess
to editor@blacksmithing.org

DEADLINE IS JUNE 15!

DEADLINE IS THIS MONTH!

Florida Artist Blacksmith Association
Walt Anderson Scholarship 2013
This scholarship was established to honor the memory of Walt Anderson, one of our charter members. Its purpose is
to further the craft of blacksmithing and it is available to any FABA member in good standing. The award is limited
to the actual cost or $1000, whichever is lesser. It may be used for materials, tuition, lodging and transportation (paid
at the rate of 43.2 cents per mile or the actual cost of public transportation, whichever is lesser).
A letter of application or a detailed email may be submitted provided the applicant answers the following questions:
1.

What is your name, address and phone number? ___________________________________________
___________________________________________________________________________________

2.

How much experience in blacksmithing do you have? _______________________________________
___________________________________________________________________________________
___________________________________________________________________________________

3.

How will this instruction help you with your blacksmithing craft? _____________________________
___________________________________________________________________________________
___________________________________________________________________________________
___________________________________________________________________________________

4.

What is the name of the school you wish to attend? _________________________________________
___________________________________________________________________________________

5.

What is the name of the course and the name of the instructor teaching the class? _________________
___________________________________________________________________________________

6.

What costs will be incurred (tuition, lodging, transportation, etc.)? _____________________________
___________________________________________________________________________________
___________________________________________________________________________________

Note: By accepting the Walt Anderson Scholarship the applicant agrees to provide a demonstration of skills learned
and write a report of the learning experience, including “how-to” for publication in the Clinker Breaker. The next
item is not required but strongly suggested that an article made by the new knowledge be offered for auction at the
Annual meeting.
Completed letters of application or emails should be sent to John Butler, Chair , FABA Scholarship Committee, 777
Tyre Road, Havana, FL 32333 or jgbutler@sprintmail.com.
Deadline for receipt is June 15, 2013. Three finalists will be recommended to the Board. The decision of the Board
shall be final. The successful applicant will be notified.
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Roberta Elliot - Traditional Demonstrator
Velvet Hammer Ltd., Cobden, Illinois
http://www.velvethammerltd.com/
What do you get when you cross a tennis player with an artist? A
blacksmith. Throw in a lifetime gardener and that blacksmith works in
an organic style with a nature theme. The first time I struck iron, I was
smitten. There is something wonderfully indescribable about the energy
exchange that takes place while blacksmithing. The heat from the fire
and the force of the hammer’s blow feed and energize me.
My primary material is mild steel. I particularly enjoy using pipe. This
hollow material gives an impression of mass without the actual weight
and provides an additional surface (the interior) with its own potential to
be worked. It is a form that requires a gentle and patient hammer blow,
so it doesn’t collapse. Currently, I use only recycled pipe; the other ends
are running around in John Deere tractors.
The versatility of mild steel allows it
to take the bold shapes usually
associated with ironwork, as well as
the soft, feminine lines for which I
strive. My work often contains
botanical references, and I create
images that evoke continuing growth. Each heat of the
metal offers an opportunity to explore. The results can be
unexpected, opening up an entirely new path leading to
the spontaneity evident in many of my creations.
Then there is the fascination of forge welding. I am
amazed every time I successfully perform this weld, in
which two or more pieces are heated to 2600 degrees,
carefully introduced to each other and firmly hammered
into a single unit. Vigilance and focus are required;
uncertainty and excitement are part of the process. I try
to incorporate at least one forge weld in every piece I design. I use
this process to introduce texture and images to the surface of my
work.
In making my spoons, I push pipe in many directions. I forge out its
center hole, split and taper one end and flatten and drift a ring on the
other end. For the “bowl” I forge weld expanded steel or butterflies
together or introduce playful human figures.
My trees incorporate steel shavings and wires to grow the canopy.
Successive layers are forge welded onto thin sheet, often building up
a ¼” layer. Some chunks come off in the cleaning process, opening
up the canopy in various areas. I use an abrasive brass technique,
vegetable oil and the natural tempering colors for the patina.

Roberta Elliot

Heather McLarty
Chasing / Repousse Demonstrator
www.steelcrazy.biz/
Los Angeles, CA
As an artist blacksmith it is my joy as well as my job to transform industrial
materials into soulful sculpture using fire, anvil and hammers, mind, body and
heart. By hot forging, chasing and repoussé, welding and fabrication, whatever
tool or technique I can think of, I transform steel, copper, bronze and aluminum
into tactile, organic sculpture. Every project is a new adventure.
My college training was as a theater technician, where I learned to make almost
anything you can think of, from almost anything you can think of. I worked in
prop shops from Arizona to Alaska and often was the only person who knew
how to weld, which I really enjoyed.
But the steel seduced me. I wanted to know more, do more, create more than
the quick and dirty,
temporary world of theater
would allow. I was steadily
pulled back in time and back
in technology into the hot,
dirty, primitive, ancient,
exquisite world of the
blacksmith.
With the help of many generous men and women who are
preserving the great craft of blacksmithing, I have spent the last
20 plus years establishing myself as a well-known artist and
craftsperson. My work has been selected for public parks and
national art exhibitions and my gates, railings and other architectural pieces adorn many fine homes.
I have found a special affinity for sheet work, particularly repousse and high relief chasing. After winning a
Bedayn grant in 2005 I spent several transformational weeks in the Czech Republic and studied Louis XVI
ornamentation and tooling with the master smith Alfred Habermann. I feel it is important to continue to improve
my skills and pass them on to others.
My studio is located in a large Sioux style tipi at my home in the Highland Park area
of Los Angeles, California. I share the rest of the place with my husband Troy, two
dogs, two cats, and lots of stuff.

Heather McLarty

Elsa Fantino - Bladesmith
Elsa Forge
Burgundy, France
http://www.elsaforge.fr/page.php?view=bio
The story starts in 1977 with a fantastic golden childhood spent in the lovely
countryside of the Beaujolais area which witnesses my numerous adventures,
in the forest riding my pony. The tomboy that I am those days dreams of the
thrill of faraway adventures. I am a young,talented athlete in artistic diving
and judo: practicing is already fundamental and vital in my everyday life.
The biggest chance in my life is to be the daughter of my unique parents who
offered me the freedom to do anything, providing I would put my whole
heart into it and do my best.
I already knock things together, inventing, and assembling: in my bedroom I
have a workbench. Growing up I fill my lonesome universe with tremendous
authors, from Kessel to Cendras, from Kerouac to Fante. I dream but of only
one thing: packing my bag and going.
To attend a bilingual school, I leave my green paradise for the town of Lyon, and I put my head above the water
for real: I scuba dive and nothing else really triggers my interest. So after graduation, I make my way to Australia
looking for answers to my questions. I live, I scuba dive, wondering how I will fulfill myself. When I come back
home, I then know that traveling won’t be the only answer. I wander about, surviving on odd jobs and so getting
enough time to sharpen my will.
Mere chance or destiny, I take up medieval sword fighting with the theater company, Excalibur, when something
happens, nothing really precise yet, just the feeling of being on the right track, the sound of clinking blades, a
strange appeal for forged weaponry, indeed a fascination.
As far as I can remember, I’ve always handled sharp tools. The first I owned was my Corsican vendetta, it was
carbon steel, I was about 7 and was very proud of it, I always had it on me.
When I start documenting myself on the subject of blades I soon have an
urge to experiment, I want to know how they are made, I want to try
making them myself. I knock at a lot of doors until one finally opens, on
top of a mountain (in the south center of France) the “Mont Lozère”, at
Yves Pellequer’s, the French bladesmith’s guild’s president at the time.
I will never really forget that blissful feeling when I forge for the first time
up there, I strangely feel relieved: I have found the grain around which to
build my pearl for the rest of my life. I am 22 then.
I start spending three months up there, then I attempt the more forging
gathering that I can, I build a network that enables me to go around
workshops as different from one another as continents are, I have found my new trip, the one that will keep me
busy for more than a lifetime.
After two years of this roundabout, with my backpack first and after in the red truck, I want to improve my forging
capacities; I move my interest to wrought iron smithing. It fits perfectly my steampunk esthetics, my urge to
assemble pieces to create a whole.
I have the opportunity to do an apprenticeship with “compagnon”, Albert Herissay, who takes the challenge to
teach a woman, which is not something common in his trade. I prefer not mentioning the debates it rises at the

Elsa Fantino continued.
time, to remember this very old fashioned workshop geared up for
very traditional ironwork and the making of all those high end
objects I have the chance to participate to.
My will is often put to test, but it also increases the knowledge
that enables me to materialize my creativity. A school of exactness
that leads me to the gold medal awarding the apprentice of the
national year contest, Apprentis de France.
Then, the sudden tragic loss of a loved one drives me into a
pointless rage. Without really knowing what I am doing, I join a
kick boxing class. First I let my rage go, then I understand it is a
place I belong to and I discover so many links between forging and practicing martial arts that I dedicate the other
part of my time to it.
I find a job after my apprenticeship that allows me to join an art school program after working hours, the school
“Françoise Virgulin”. My job description at “Orgiazzi iron work” is very vast: I conceive and design the pieces of
iron work; I adapt them to fit in the architect’s projects and to meet the various regulations of the numerous
countries we work in. I make old fashion real scale handmade drawings, and I follow the projects from first
meeting to install.
A time for flying, being jetlag, and handling multilingual sites
meeting: wrought iron work designed like “haute couture” for
architects without material limits. From USA to Russia, through
China and even an adventure in Lebanon, my English speaking
ability is well used. It is also a chance for me to explore a social
environment I never could imagine I would face. I learn a lot, not
only on my job, but also on human point of view, always
carrying my sketch pens and my boxing gloves in my suitcases.
I manage to buy a house and build a workshop, keeping in mind I want to go self-employed. In 2009, after a brief
work adventure in Florida, I make the jump. Today I live in Burgundy, where I produce creative ironwork objects
and knives.
I am travelling a new road… motionless and infinite. I knock things together, I invent and I assemble, I am a
blacksmith.

Elsa Fantino

Editor’s Corner
ABANA Controlled Hand Forging, Lesson 4: Bending did not make it into the
Clinker Breaker this month. It’s not because I was having such a hard time making the bend.
That’s another story. And I figured out that radius is different than diameter on only my second
try. No, the reason I couldn’t fit this lesson in was that it is five pages long and any commentary
would add another page. The demonstrators for the Annual Meeting and the Walt Anderson
Scholarship deadline had to take precedence. The lessons will be back next month.
Unless we ran into a problem, those of you who get the Clinker Breaker as an email attachment
should be looking at color pictures. I hope you enjoy them. Comments are greatly appreciated. The paper CB is
still in black and white - color is too expensive.

David Reddy

Etruscan Metalworking Project:
SUCCESS!
By Travis Meek
It has been almost a year since Dr. Gregory Warden, Professor of
Art History, mentioned (almost as if insignificant) that the Etruscans
used bronzed headed iron nails to attach architectural terracotta
pieces to their temples. I am not sure if, at that time, Dr. Warden
knew the ramifications this seemingly innocuous statement would
have on someone who dabbles in the metal arts. That tidbit of
information started a yearlong pursuit to create this spike and
spawned a myriad of other adventures in experimental archeology.
What began as an idea to recreate this nail in the shop turned into a
juggernaut of a project; spurred on partly by my own overexcitement
for the venture, partly by a desire to share the journey with my
students and FABA members, and lastly by the will of well-meaning
administrators at Hillsborough Community College.
Now that’s a nail! Travis and
Where did it all get out of hand? I’ll take first responsibility for that
Steve Berglund consult.
because for some reason it wasn’t good enough to just take some of
Jerry Wolfe’s wrought iron I’d won at buck in a bucket, make a spike out
of it, melt some bronze, and dip the nail into it. Oh no, I thought we
should try to do it like the Etruscans so wouldn’t it be cool if we
smelted ore to get iron and even more if we can create bronze from
copper and tin. (Thank goodness I was more focused on the iron
than the bronze or I might have added on smelting copper too.) I
also imagined that, since we were already making bronze, we
should just do some bronze casting of Etruscan votive figures. Sure
that sounds reasonable doesn’t it? OH OH and I can have students
carve their own sculptures too, yeah that’s a good idea. The rest of
the blame lays on everyone else I spoke to about the project. FABA
members were eager to help. HCC administrators lauded the
project and asked if I’d like to make a documentary out of it. Sure
why not? No one every asked: “Can this really be done in 4
months?” Well as it turns out, YES.
With all the components in place I decided to link the project to an
Honors Humanities class to get some help from students. We had
four workdays to complete the project, each day assigned to its own
task. On day one students carved votive figure with the help of the
Ybor campus sculpture professor Roger Chamieh. In just a little
over four hours the students carved and/or modeled small votive type figures using guidance from
Etruscan models or current TV/movies/video game characters they liked. The students took to the task
very well and Roger’s expertise was invaluable. At the end of the day we headed over to the smelt
location to lay the foundations of the furnace for the next day’s smelt. The students worked very hard
digging/laying/leveling/mortaring bricks and by the afternoon we had a nice solid foundation to build our
furnace upon. Unfortunately it rained that evening and flooded out the location I had selected for the
furnace. Not to worry though, because on day two Francis (Trez) Cole joined us to assist in the
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(Etruscan Project continued) smelting. To say assist is an understatement: Trez built a new base and constructed the furnace then proceeded to
feed it with magnetite and hardwood charcoal all day. The students and I
helped when we could, pumping the bellows (which turned into an electric
blower after about an hour), breaking up charcoal and keeping track of the
temperatures and amounts of materials feeding the furnace. By the end of
the afternoon we broke apart the furnace and collected approximately 10
pounds of wrought iron from the 50 pounds of magnetite supplied (a
generous donation from Trez). Many FABA members were on hand to
watch and assist with the project. A special thanks to Lisa Anne Conner
and all the members who brought food to feed everyone.
Day three was devoted to the creation and casting of bronze. Again
working with bag bellows the students slowly added copper and bronze to
the crucible surrounded by hardwood charcoal in a ceramic pot. After a
few hours and the eventual use of electric blowers, the copper melted and
tin was added. The created bronze was then poured into a ceramic mold
made from one of the student’s wax positives.
On day four we continued with casting using some of the bronze we had
Bronze making.
created and also pre-made bronze donated by the University of Tampa sculpture
department. I demonstrated ancient blacksmithing techniques in an attempt to create the iron nail.
Unfortunately the duties of the bronze furnace kept me from completing the nail in that way. Thankfully
Steve Berglund was on hand and with David Reddy assisting they were able to forge a large spike from
another piece of wrought iron. Throughout the day the students and I continued to cast a few more
bronzes, including an Etruscan axe head which was created from a
mold made of tufa stone (another ancient Etruscan technique). By the
end of the day we took Steve and David’s finely wrought spike, heated
it, and dipped it in molten bronze. And there you have it; after a year
of planning, 4 months of prep work, and 4 build days a humble
professor, with the help of 14 honors students, several FABA
members, 2 art professors and a handfull of HCC administrators, was
able to recreate an Etruscan bronze-headed iron nail!!!
There is still a bit more work to do. There are a few remaining molds
that need to be poured then polished up to give back to the students. I
also need to do a bit of grinding and polishing on the nail head. All in
all I think the project was a huge success especially since there were only two injuries; an unfortunate
student and myself suffered minor burns. The filming went well and I will be working over the summer
editing the material and hope to have a completed documentary by no later than
December. I would like to thank everyone who supported, helped out, or just came
to watch. Special thanks to Trez Cole and Jerry Wolfe for helping with the iron
smelt, to Steve Berglund and David Reddy for their forging of the nail, without which
the project would not have ended as
planned. Lastly and big thank you to
Lisa-Anne for helping in so many
ways to support the project. If I left
anyone out thank you too!
Mold filled with molten bronze.

Travis Meek
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Check here to receive newsletter by PDF______

941-355-5615
850-421-8005
352-567-7304
850-567-6464
352-357-7221
850-997-2748
352-473-5228
850-556-8403
561-748-9824
813-977-3743
813-875-2098

wolfeforge@hotmail.com
Circlejbar3@gmail.com
Treasurer@blacksmithing.org
fernforge@comcast.net
kirksullens@gmail.com
rexaanderson@embarqmail.com
firebrandforge@hotmail.com
Ron@munlaw.net
edaaron9824@bellsouth.net
melisandeaubrey@hotmail.com
editor@blacksmithing.org

Credit Card Visa__ MC__ Discover__
#_____________________________________
V code_____ Exp Date___________
Signature______________________________
Your FABA membership begins when your application and
membership fee is received. Membership is per family and lasts one
year. Send $25.00 fee and application to:
Gary Kemp, FABA Treasurer
11045 Fernway Lane
Dade City, FL 33525

Any fees incurred by returned checks will be passed back to the member.

